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C 2015 r. «Ilopssgxom IIpoBeIeHHS T'OCYIapPCTBEHHON MTOTOBOM aTTeCTAIINK
II0 OCHOBHBIM 00IIIe00pas3oBaTe/ILHBIM IIPOrpaMMaM CpegHero o0Iero o0pasoBaHMsI»
(mpura3 Munooprayku Poccum or 26.12.2013 Ne 1400 ) - myHKT 47 — BBeZIeH pas3fest
I'oBopenne B EI'D mo wmuocrpammomy #a3piky. Ilocie mpoBemeHmss macirraOHOM
II0JITOTOBUTEJIHHOM pabOThI B IIKOJIAX 9K3aMeH I10 AHTJIMHCKOMY S3BIKY MOYKET CTATh
obsizaTrenbHBIM (opmeHTHpPoBOUYHO — B 2020 roxy). Tor daxr, uro Tpebyerca Tarxasd
MaciITabHasi IIOATOTOBHTEJbHAsS pabora (cjioBa MHHKCTpa 0O0OpA30BAHUA KW HAYKH),
TOBOPUT O TOM, UTO YPOBEHBH ITPEMHOJAaBAHUS AHTJIMHCKOTO B IIIKOJIAX B HACTOSIIEe
BpeMs He obecliedrBaeT pe3ysabTaT, HEOOXOMWMBIM IJid ycIelmHod cmaum EI'D,
0COOEHHO ero yCTHOM JacTu. BoT KpuTepuu OlleHMBAHUS BBIIOJHEHHUS 3amanmsa No 1
YCTHOU YaCTH:

@oneTruyeckas 1 0
CTOPOHA pevn Peun BocupuHuMaercs | Peub BocmpmHMMAaeTrcs ¢
JIETKO: HeODOCHOBAHHEIE | TPYIOM
I1ay35I OTCYTCTBYIOT; | M3-3a 00JIBIITOTO
dpasoBoe ymapeHume U | KOJHUYECTBAM
MHTOHAIIMOHHEIE HeeCTeCTBEHHBIX mnays,
KOHTYPBI, IPOM3HOIIEHHE | 3AIIMHOK, HEeBEepPHOMI

cJIOB 0e3  HapyIIeHWH | pACCTAHOBKH yIapeHWil H
HOPMBI: JOIIYCKAeTCs He | OIIMOOK B IIPOU3HOIIEHUN

boJstee oaru | cooB, WJIWM  cpeanso
doHeTHuecknx OImmOOK, B | Obostee ATHA
TOM  YHCJIe omHa-IBe | POHETHUYECKHUX  OIIHOOK,
OILINOKMY, uckasxkaioniue | MJIN coemano Tpu 6ostee
CMBICJI

(lemoncrpammonnei  Bapuant YCTHOM  YACTHU  xoHTPOJIBHBIX
M3MEPUTEJIbHBIX  MATepPHaJioB  eOWHOr0  TOCYJApCTBEHHOTO  dK3aMeHa  II0

AHTJIMMCKOMY {A3BIKY — Baar ¢ caitrta OUIU (DemepaibHOro HHCTUTYTA
IIearoruYecKuX M3MepPeHUi).

1. DpasoBoe ymapeHue, pedyeBON PUTM ¥ HNHTOHAIIMOHHLIE KOHTYPBIB
AHTJIMUCKOM S3BIKe

IIpaBunpHasgs paccTaHOBKA yOapeHHS B AHIVIMHCKOM IIPEIJIOKEHHH U €ero
IPaBUJIbHOE PUTMHUKO-MHTOHAIIMOHHOE OQOopMJIeHNe SABJISIOTCS He0OXOIMMbBIM
YCJIOBHEM JIJIsI IIPEIOTBPAIleHns NCKAKeHUN B mepegadyn MHQOPMAIIUK B IpOIiecce
yCcTHOM peun. «PuTMm, yaapeHre 1 MHTOHAIIUS ABJISIOTCSI 0A30BBIMU dJIeMeHTaMU, 0e3
KOTOPBIX HEBO3MOKHO TOYHO IIepeaTh CMbBICJI BHICKA3BIBAHUI 31

1.1 @pasoBoe ynapenue

(amri. phrasal stress — mo O.C. AxmanoBo#1)

[Ipumem K cBeJeHHIO, UTO «B AHTJIOSI3SBIYHON Tpaauiuu TepMuH «ppasa» (phrase)
COOTBETCTBYET HE€ PYCCKOMY TepPMHHY «dpasa» (B 3HAUYEHUM «BBICKA3bIBAHUE»), a
CKOpee PYCCKOMY IIOJTHO3HAYHOMY (DOHETHYECKOMY CJIOBY WA CJIOBOCOYETAHUIO,
TI09TOMY BO3MOKHBI T€PMHUHOJOTHYECKH He HemopasyMenwus: s ¢passl «Ceromus
MHe HeT IIOKOS» B aHTJIMHCKOM TPaJuIluy MOYKHO TOBOPHUTH O TpeX (pasoBBIX
yoapeHuax (Ha CJI0BAX «CETOIHS, KHeT», KIIOKO0s»), B PYCCKOM — 00 0aHOM (PpasoBoM
yaapeHUH Ha CJIOBe «IOKOs» B HeWTpaJbHOM Hpou3HeceHum.» (2 crp.561) Muorma



IJIs1 0003HaveHUs (PPas3oBOr0 yOapeHHs TAaK:Ke HCIOJIb3yITCS TePMHHEBI ‘sentence-
stress’ miam ‘utterance-stress’.

®OpasoBoe ymapeHre — 9TO BBIIeJIeHIe ¢JIoBa B IpeaaokeHnn. Cy0ObeKTUBHO
Takoe BBIJeJIeHNEe BOCIPHHUMAETCS KaK YCHJIEHHe CHJIBI I'0JI0ca Ha yOAPHOM CJIOTe
BBIZIEJIZeMOTo caoBa (cioBecHoe ymaperue). OgHaxo opdeKT yaIapHOCTH JOCTUTAeTCS
C ydyacTueM U  JPYIHX  AKyCTUYECKHX  XAPAKTEePHCTUK, HepapXUUYeCKU
IpeaCcTaBIIIEMbIX CJIETYIOIITM obpa3om: YOT (qactora OCHOBHOTO
TOHA)>IJIUTEJIbHOCTE>MHTEeHCUBHOCTE.(3 ¢rp.137) Tarkmm obpasoMm, dpasoBoe
yOapeHne «He MOKeT OBITH IIOCTABJIEHO B OOUH PAI C MEJIOSUKOM, I'POMKOCTHI0 U
TEMIIOM, IIOCKOJIbKY He HMMeeT IIPUMAPHOI0 aKyCTHYECKOI'0 KOPPessTa U SBJISIETCS
Pe3yaIbTaTOM B3aHMMOIEHMCTBUSA HECKOJBKHUX IPOCOAUMYECKHX cpeacTB... DoHeTHCTh
BCerma IMOqUEPUBAJIHN OPTAHU3YIOIIYI0 POJIb (PPA30BOr0 yIapPeHUs, IeMEeHTHPYIOIIEero
KOMITOHEHTHBI (ppasbl B €IHHOE IIeJI0e, er0 PUTMO000PAa3yIoILy0 (PYHKIINIO M, KOHEYHO,
€ro CII0COOHOCTHh BBIJEJSTEH CJI0BA II0 CTEIIEHM CMBICJIOBOM Harpyskm.» (3 ctp. 138)
OueHb BaskHO OTMETHUTBH, UTO ‘... it would be more accurate to define peculiarities of
English utterance-stress in terms of contrasts between prominent and non-
prominent words’ (6 cTp. 81).

1.1.1 Kpurepuu oréopa CJi0B, BeIZe/IA€MbIX (DPA30BBIM yIapeHHuEeM

JI. JlsoyH3 HOpemIoKI CYATATH CJI0BA YOAPHBIMKA WK HeyJapHBIMH Ha
OCHOBe JIeJIeHHs MX Ha CayskeOHble M 3HauuMmble. B cBoeit pabore ‘An Outline of
English Phonetics’ (4 crp. 128-135) oH mOApOOHO OIMCHIBAET BO3MOIKHBIE CJIydaw
pacipenesieHuss (ppasoBOrO yaapeHus B Ipemjioskenuu. Jlpyrme aBTOpBI TaKske
CJIeAYIOT IIPHHIIMILY PACCTAHOBKU (PPa30BOr0 yIapeHUs B IIPEIJIOMKEHHH Ha OCHOBE
JIEKCUKO-CHHTAKCHYECKOr0 JIeJIEHUSI CJIOB Ha CJysKeOHble M 3HA4YUMble (MHOIIA
yIIOTpeOJsieTcs: TepMUH — «3HaMeHaTtesibHBIe» (5 cTp.120) ), Hanpumep: 5, 6, 8,
9,10,11.

Kapuescrkasa E.B. ormeuaer, uro ‘It is, nevertheless, possible to postulate some
rules for a ‘normal’ stress-pattern of an English utterance. This possibility is based
on some of the inherent properties of lexical units: in English ... words have
different potential ‘accentability’ and are subdivided into ‘stressable’, or protected,
and ‘unstressable’, or unprotected. The classification of English words according to
their accentability ... is based on the following general principle: stress on notional
words and absence of stress on function words.” (6 crp.81)

OOBIYHO BBIIEJISAIOTCA:

Cywecmeumenbrbie
SHauumbvLe 21a2051bt
Ilpunacamenvhbie
Hapeuus

The case of a verb followed by an adverb, the two words together forming
what is practically a new verb, should also be specially noted. Thus in go away, give
up, put down, leave out, turn round come on, etc., both words are normally stressed.
(4 cTp. 129)

YucnaureapHbBIE
Yrazamenvrbie u sonpocumenvrovie mecmoumeHuA.
Ompuyamenvras wacmuya —not
Hexoroprie (omucannbie . J[:xoyH30M) cayuyau MOTepH yaapeHUs 3HAYNMBIMU
CJIOBAMU:

In the expression to make 'sure the make is usually not stressed, in order to
give greater force to sure; similarly in he gave a 'final 'touch. (4 ctp. 130)



In 'some people 'think so there is an implied contrast with "other people",
therefore people loses its stress. So also in the 'latter case there is a contrast
(expressed or implied) with "the former case", and case loses its stress; similarly in
in 'that case, where there is a contrast (expressed or implied) with some other case.
The absence of stress on rate in the expression at 'any rate appears to be due to a
similar cause. (4 crp. 130)

The double stress in groups of words ... is easily influenced by rhythm.

The following are examples of variations in stress due to this cause:

'hot roast 'beef

lJohn went laway (cp. he 'went laway )

a 'very good 'thing (cp. 'good 'thing)

a 'good little 'boy

we 'cannot get lout (cp. 'get lout!)

he 'put on his 'hat (cp. he 'put it 'on)

lgo and get 'ready (cp.'get 'ready at 'once!)

we 'didn’t see lanything at 'all

'no one went 'near it

it 'seems so 'funny

It should be remarked, however, that this loss of stress through the effect of
rhythm 1s not always essential for correct pronunciation. Thus it would not be
incorrect to say 'hot 'roast 'beef. When in doubt as to whether a stress should be
suppressed on account of rhythm or not, it is safer to keep the stress. (4 crp. 131)

4. When two substantives forming a group are felt as being very closely
connected by the sense, so that they form practically one word, the second is
generally unstressed. (These groups are in reality compound words, and many of
them may be written in ordinary spelling with hyphens.)

Examples:

ldoor handle

lcamping ground

ltennis ball

lgolf club

lericket bat

ldiamond merchant

lviolin string

'the Law Courts (4 ctp. 131)



5. In phrases of a parenthetical nature the words are often unstressed.
Examples:

Has he gone to town this morning?
How do you do, Mr. Smith?
"Yes", he said,

where the phrases this morning, Mr. Smith, he said, are of a parenthetical
nature. (4 ctp. 131)

The question of stress in such cases i1s, however, less important than that of
intonation. There is no harm in putting a certain amount of stress on the words
morning, Smith, said in the above examples, provided the word town has the lowest
pitch in the first sentence, and that ... Mr. Smith, he said are pronounced with low
pitch. (4 cTp. 132)

6. The word street in names of streets is never stressed, e. g. /Oxford Street,
'Downing Street (4 cTp.132)

7. When the subject follows the verb, the verb is generally not stressed.
Example:

lafter a 'storm comes a 'calm (no stress on comes). (4 crp.132)

8. The word going in the expression to be going to... being of an auxiliary
nature is often not stressed.

Example:

'what are you going to 'do? (It would also be possible to stress going) (4
cTp.134)

9. ... other words that refer to something which has just gone before, e. g.
things in those things, matters in 'I will exp'lain matters, affair in that is 'my affair.
(4 ctp.134)

10. The adverb on in the expression and 'so on is not stressed. The adverb
again in 'back again is not stressed. (4 cTp.134)

11. The adverb so in 'do so, 'think so, etc., is not stressed. (4 cTp.135)

OOBIYHO HEe BBIJIEJISIOTC:
Apmurau

- Coroavt

IIpednoecu

I naeonvi-céa3xu
BcnomoeamenvHovie eniacoivt
Mooanvrbie ennazosibt

‘Mecmoumerus (JIMIHBIE, IPUTIKATEIbHBIE, OTHOCUTEJIbHEIE, BO3BPATHLIE)



B cayuae, ecim ciy:xeOHBIE CJI0BA CTAHOBSTCS BAKHBIMU JJISI ITOHUMAHUS
cMbicsia paskl W MPUOOPEeTAoT CeMaHTHUYEeCKOe 3HaveHWe, OHU BBIIEJISIOTCS
yaapeHueM:

Bcnomoeamenovnoiii enacon to do 6 amgpamuueckux KOHCMPYKUUAX 6
3HAQueHuu «delicmeumenvro, 8 camom deser: ‘But 1'did warn you'.

Bcnomoecamenvnvie u moodanivHbie 2/1Q201bl, A TAKMKE 2J1A20J1bl-C6A3KU 8
KPpamKux omeemax Ha 60NpPOCbl, 8 HAUAJe 00WUX 80NPOCO8, A MAKMCEe 8 KPAMKUX
ompuuanusx: 'Are you a ,doctor? 'Must I ,come? - Yes, you _must. He ‘isn’t
coming.

In other questions when the desire for information is very strong and the
auxiliary is immediately preceded by the interrogative word, e. g. what are you
doing? (wot 'a: ju(:) 'du(:)iy) what is to be done? (wot 'tz to bi 'dan) how did they
manage it? (hao 'did der 'meenidz 1t) (4 cTp. 134)

MooanvHoiii enazonr must 6 3Hauenuu «doncro 6oeme»  'Pete 'must be
‘60 years old now.

MooanbHoiil 2102021 MAy 68 3HAUEHUL (BO03MONCHO, Moxcem 6oemob » He 'may
be late.

I'nacon to be nocne 6ezydaproco mecmoumenus: 1 'don’'t 'know 'where
they are.

Jluunvie u npumsascamenvrovle mecmoumerus 8 kpamrkux omseemax: 'Which
of you ‘helped him?- She did. 'Whose is 'this idea? — The 'idea is  his.11

Bozsepammuwvie mecmoumernus 6 s3nauenuu «cam»: She 'did it her _self. 'I
my'self saw it (B mamHOM ciay4Jae JMJHOe MecTomMeHHe | Takke CTAHOBUTCS
ynapabiM).11

Cowsbr (3a ucknwuenuem but u and) u 08ycsi0xCcHbIe nPedo2lU 68 HAUAJe
npeonodceHus neped besyoaprvim mecmoumernuem: 'If he comes, 'tell him to wait —
Ho: "Tell him to 'wait, if he comes. Be'fore we  start, 'tell me one thing. 11 '"'When
he 'comes, I will intro'duce him to you. 'As I was 'saying... .4

JIBycii03KHBIE IpemJIOrd B KOHIIE CHHTATMEL Ilepel 0e3ymapHBIM JIMYHBIM
mecroumenueM: I 'ran after them. He di'vided it be tween them.11

In sentences ending with a preposition and a pronoun the final pronouns are
not stressed unless special emphasis is required; e. g. it is very good for you 1ts 'veri
'‘god fo: ju (less usually 1ts 'veri 'god fo ju ), look at them 'lok st 0om (less usually
'luk ot 0om). Foreigners should note that in these cases the preposition more usually
has its strong form and has noticeably stronger stress than the pronoun. In fact it is
not incorrect to pronounce the preposition with full strong stress ('god 'fo: ju ); the
disyllabic prepositions would in fact usually be stressed under these circumstances.
(4 cTp. 133)

Prepositions of two or more syllables (with the exception of into and upon),
such as after between, during, besides, along, concerning are often stressed (except
when final); such stress is, however, not essential, especially if the syllable
immediately following is stressed. The final prepositions in sentences like 'What are
you 'looking at?, 'Who are you 'talking to?, 'What is all that 'fuss about? We 'asked
where they 'came from? 'Put your 'things on, are not stressed though they take their
strong vowels. Foreigners are apt to stress them. (4 crp. 133)

1.1.2 T'maBHas pyHKua ppa3oBoro ygapeHus

I'maBmoit ¢yurimeit ¢gpasoBoro ymapenmss sasiasgercss to single out the
communicative centre of the sentence which introduces new information.” (12 crp.
212) Taxoro :xe muenus npunepsxusaerca Bypas E.A.: «Ilpemxme Bcero, dpasosoe
yoapeHue  SBJISETCS  CPeICTBOM  BBIIEJEHHs  HHQOPMAIIMOHHOTO  IIEHTpa
BBICKa3bIBaHUAY (3 cTp. 141)

NudopmarimoHHbIA EHTP MOKET BKJIIOYATH HECKOJbKO CJIOB, BCO Qpasy
(CMBICJIOBYIO TPYIILY) UM KOHIIEHTPUPOBATHCS Ha OJHOM cJyioBe. (3 cTp.140)



1.1.3 Tumnsr ppa3osoro ymapeHus

JlJIa mpakTHYecKuX Iejied MOKHO BBIAEJINTH CJIEOYIOIIMEe THUIIBI (PpasoBOro
yIapeHHs:

1. CuararmaTuueckoe ygapenue (syntagmatic stress) sseiissercsa mamboiee
BaKHBIM (DYHKIITMOHAJILHBIM THIIOM (ppa3oBoro yaapenus. (13 crp. 61)

Bwmecte c AO0epPpHBIM TOHOM JOTO YHOAapeHHe BbIIeJIAeT CMBICJIOBOM IIeH"HTpP
IIpeqyIoKeHUd UJIN CHHTArMEl.

‘In sentences where no word is made specially prominent, the syntagmetic
stress 1s usually realized in the last stressed word and is stronger than the stress on
the preceding words; e.g. —

By the 'time we 'got to the ,house, | we were 'all 'wet through. (13 cTp. 61)

2. Currakcuueckoe ygapenue (syntactic stress) CIAy»KUT IJIs BBIIEJICHUS
3HAYMMABIX CJIOB, pacioyokeHHBIX B mKasie (head) BeickaspiBanusa. Taxoe ygapeHue
asiserca moaHbiM. Full stress occurs only in the head of an intonation group. (9 cTp.
201)

3. Jloruueckoe ymapenue (logical stress) mpencrasisteT co0oOil IIepeHOC
CUHTAarMaTUYECKOTO YIaPEeHHs C ero OOBIYHOI0 MeCcTa Ha ITOC/IeIHEeM YIapHOM CJI0Be
Ha OJHO M3 IIPedIIecTBYIIuX ¢aoB. (13 cTtp. 61)

‘The type of sentence-stress which gives special prominence to a new
element in a sentence or an intonation group is called logical stress. The word which
is singled out by the logical stress is the most important in the sentence. It is the
communicative centre (or the logical centre) of the sentence which bears the
terminal tone.” (12 ctp. 214)

‘In this way a new utterance with a new semantic centre is created.’

‘Jack likes fish. Semantic centre — JACK

Jack ‘likes fish. Semantic centre - LIKES(13 cTp. 61)
Jlormueckoe ymapeHMe MOKET HagaTh Ha JIF00e CJIOBO B BHICKA3BIBAHHUU, KAK
Ha 3HAYHMOe, TAK U Ha CIIyKe0Hoe.

‘Words that are usually unstressed in unemphatic speech may be turned
into the semantic centre in the same manner, e.g. —
(a) ‘He in sisted on it.

(b) The box is ‘under the table.
(¢) You must be kind to them.” (13 cTp. 62)

4. 3asagepHoe yomapeHue — 9T0 yJapeHre Ha 3HAYNMBIX CJI0BaX, CTOSAIIHNX B
3as/IepHOM YaCTH BBHICKA3BIBaHHMsA. Takoe ymapeHue saBjsgercsa dacTHUHBIM (partial
stress (9 crp. 201)). YacTuuHoe ymapeHue B TOHOIpaMMax 0003HAUAETCS YEPTOUKOM,
KOTOpasi B JIBa pas3a Kopodye, UYeM UYEpPTOUKA J[JI 0003HAUEHHUS CHHTAKCHYECKOTO
yIapeHus.

5. 9mdaruueckoe ygapenue (Emphatic stress)

‘Emphatic stress increases the effort of expression. It may strengthen the
stressed word making it still more prominent. Emphatic stress manifests itself
mainly on the High Fall or the Rise-Fall of the nuclear syllable. Emphatic stress is



a powerful expressive means. It is the highest degree of logical and emotional
prominence of words in a phrase’ (12 crp. 215)

Bypas E.A. cuuraer, 4To «Takoe ymapeHHe KCIIOJIb3yeTCd I Iepegadun
kouTpacra. Hampumep, Bo ¢pase I've read a 'few of his ‘novels comep:xures
COOOIIeHrEe O TOM, YTO M3 IPOM3BEIEHHH TAHHOI'O0 aBTOpPa IIPOYMTAHO TOBOPSIIIKIM.
Yceunenune ymapenus uHa mnociienuem ciose: I've read a 'few of his “novels — posxmaer
KoHTpAacT: novels, not short stories, plays, etc.» (3 crp. 138)

1.1.4 Crenenu ppa3osoro ygapeHusa

Camoe cunpHOe ymapeHme — amdarmdeckoe, Tak karx ‘All of the main
components of intonation (speech melody, sentence-stress, rhythm, tempo and
timbre) can be used for this purpose, individually as well as jointly.” (13 cTp. 66)

It is the highest degree of logical and emotional prominence of words in a
phrase’ (12 crp. 215)

Menee cuiapHOE yOapeHHe peaii3yercss TaM, IJie HCIIOJIb3yeTCS SIIePHBIN
TOH, HO OTCYTCTBYeT oM(pATHYECKOe BBHIIEJIEHHEe: CUHTAIMATHYECKOEe M JIOTUYECKOe
yIapeHHs.

Emé Oosee cimabas cremeHpb XapakTepHAa IJIs1 CHHTAKCHYECKOI'O YIAPEHUS:
«Bropocreriensnoe  ymapeHume CBS3aHO € H3MEHEHMEM  BBICOTHOIO  YPOBHS
ITPOM3HECEHUsI CJIOBA 110 OTHOIIEHUO K IPYTUM yIapHbIM cjioBam.» (3 c¢Tp.138)

Camoe ciaboe — 3aamepuoe (Tperuuroe (3 cTp.138)) ymapenue: «YmapHbie
CJIOTM B TaKHX CJIOBAX MIPOM3HOCATCS ¢J1abo, KaK MOJyyJapHble, IIPU HUX
IIPOU3HECEeHUH IIPUCYTCTBYET TOJIBKO JJINTEJIBHOCTb, HO OTCYTCTBYET OHEPTUS HJIU
CrIa IIPOM3HECEHUs, a IBHKeHNEe MeJIOJUM B TAKHUX CJIOraxX BCeraa POBHOE, HU3KOEe,
ciaboe ... [lomyymapHsIil cior coxpaHseT HOJHY0 IJINTeIbHOCTD...» (10 cTp.32)

PasimunbiM cremmessM gpasoBoro ygapeHuss COOTBETCTBYIOT OIIpelesIéHHbIe
IBHMYKEHUS TOHA B BHICKA3LIBAHUMN:

«Jlerxko yBumeTb, YTO JAaHHOE JeJIeHHe COOTHOCHUTCS C MEeJIOSUIECKOM
CTPYKTYpO#l (ppasbl: OCHOBHOE yJdapeHHe MPUXOAUTCS HAa CJIOBO, IIPOM3HOCHMOE C
SIIEPHBIM  TOHOM; BTOPOCTEIIEHHOE yIapeHHe OCYyIIeCTBJIAeTCS B  CJIOBAX,
COCTABJIAIOIINX MPEITePMUHAIBHYI0 dYacThb (IIIKaJy), a TPeTUYHOe yIapeHue
pacipeessieTcs II0 3aaIepHoR yacTu ppassly (3 crp.138)

JleoutneBa C. . HasweiBaeT BTOpocTereHHoe yaapenme ‘full’, a Tpermunoe
ynapenue ‘partial’.

Full stress occurs only in the head of an intonation group, partial stress
occurs also in the prehead and tail. ... Words given partial stress do not lose their
prominence completely, they retain the whole quality of a vowel. (9 cTp. 201)

DpasoBoe yaapeHHe TaKKe CBI3aHO M C PEYEBBIM PHUTMOM, KOTOPBIHN
OKa3bIBaeT CYIIeCTBEHHOe BO3JeicTBHe Ha (Qpas3oBoe yaapeHue, a KWMEHHO:
YCUJINBAET WJIN YMEHbIIIAeT ero, UJIN IPUBOIUT K BBIIEJIEHHIO CJIOB, KOTOPbIe OOBITHO
He BBITeJIATCa (Ppas3oBeIM ynapenumem. llepen mayyamommumu AHTIMHACKHEA S3BIK
CTOUT OYEeHb HeIIpocTas 3a7ava — C OIHON CTOPOHBI, IIPABUIBHO PACCTaBUTEL PPa30Boe
yaapeHue, a ¢ IPYTroi CTOPOHBI, He HAPYIIUTh PEUEBON PUTM.

1.2 PeueBoii putm

PeueBoit puTtM — 9TO dUepemoBaHHE YHOAPHBIX CJIOTOB B pedd uUepes
IIPOMEKYTKHM BpEeMeHH, CYObeKTHBHO BOCIOpPHMHHMAaeMble Kak paBHble. [l
AHTJIMMCKOTO A3hIKA XapaKTepeH TaKk Ha3bIBaeMblil ‘stress-timed rhythm’.

Peter Roach: ‘The stress-timed rhythm theory states that the times from
each stressed syllable to the next will tend to be the same, irrespective of the
number of intervening unstressed syllables.” (7 cTp. 120)

Daniel Jones: ‘There is a strong tendency in connected speech to make
stressed syllables follow each other as far as possible at equal distances.” (4 Crp.
106)



Michael Swan: ‘Stressed syllables are pronounced more slowly and clearly,
and (in the opinion of some linguists) follow each other at roughly regular intervals.’
(14 Ctp. 554)

BBuay Toro, uTo KOJIHMYECTBO HEyOAPHBIX CJIONOB MEMKIY YIAPHBIMI CJIOTaMH
MOKeT OBITH PAa3JIMJYHBIM, CKOPOCTH IIPOM3HECEHHS JOTHUX HeyIapPHBIX CJIONOB
MEHSIETCSI:

‘Compare the following two sentences. The second does not take much
longer to say than the first: although it has three more unstressed syllables, it has
the same number of stressed syllables.

1. She KNEW the DOCtor. 2. She KNEW that there was a DOCtor.” 14 (554)
1.2.1 Eqununa peyeBoro purMma

B rpymme TtaxkTocumMTHIBAIOIIMX SI3BIKOB, JIS KOTOPBIX XapaKTepeH stress-
timed rhythm, ymapHbIe ciioru moBTOPSIOTCS Yyepes paBHbIE IIPOMEKYTKHA BPpEeMEeHH, a
Oe3ymapHBIE CJIOTH IIPUMBIKAIOT K HUM. Takum o0pas3oM, MUHHUMAJIBHON eIUHUIIEH
pUTMa B TAKMX SI3BIKAX SBJISETCS PUTMHYECKAs rpymia (TAKT), «KKOTOPYI0 MOYKHO
OIIpeIeINTh KaK (DOHEeTHYECKOe eIUHCTBO YAAPHOr0 CJI0ra ¢ MPUMBIKAIIIUMU K HEMY
OesymapHbIME cyoraMu.» (3 ctp. 147)

Bpuramckue domeructsr ompenessor «rak™ Kak foot’: ‘Some writers have
developed theories of English rhythm in which a unit of rhythm, the foot, is used.
...; the foot begins with a stressed syllable and includes all following unstressed
syllables up to (but not including) the following stressed syllable.” (7 cTp. 121)

Crormn, KOTOpBIE IIPHUMBIKAIOT K IIPEAIIECTBYIOIIEMY VIAPHOMY CJIOTY,
HA3BIBAIOTCA OHKJIUKTUKAMH. CJIOorM, KOTOpBIE IIPUMBIKAIOT K IIOCJIEIYIOIIEMY
YOAPHOMY CJIOTY, HA3BIBAIOTCS HPOKJINKTHKAMA.

IIpumep:

He has 'read the 'book that he 'bought in her shop.

1-v1it maxkm: He has 'read the (npokaukmurxku — he has; sukauxkmurxu — the )
2-0tt maxkm: 'book that he (anknukmurxu — that he)

3-utt maxkm: 'bought in her (ankaukmurxu — in her)

4-viti maxm: shop

TonBKO B IIEPBOM TAKTE€ MOLYT OBITH HPOKJIMKTHKH; B OCTAJBHBIX TaKTax
IIPOKJIMKTUKOB HET, TAK KaK YJIAPHBIHA CJIOT SIBJISETCS BCErna IIEPBBIM B PUTMHYECKOMN
rpyIIIe.

JIIuTeIbHOCTE TAKTOB HA CJIyX BOCIHPMHHMAETCI KAK OJUHAKOBAs. ‘... In a
stress-timed language all the feet are supposed to be of roughly the same duration.’
(7 cTp. 123) . 3mech yMecTHO CpaBHEHME C TAKTAMHK B MY3BIKAJIBHBIX IIPOM3BEIEHUIX

— B HUX JJINTEJBHOCTH TAKTOB Tak:ke ommHaroBad (‘... like bars in music’ (13 crp.
63)).

4

[Ipsamyto amamorumio ¢ My3biko# mpuBoguT JI. J[skoyH3, wucmoab3ys s
Tepegavu BHICOTHI TOHA U JJIATEJIbHOCTH 3BYKOB HOTHBIH cTaH: (4 cTp. 145)

B sTtom mpumepe KaskIoMy TaKTy COOTBETCTBYET OJJMHAKOBAS JIJIUTEJIHHOCTD,
BBIpaKeHHAd:

1-v1ii maxkm (please) — 00Ha uemeepmHuas Homa

2-oti maxm (don’t) — o0na uemsepmuas Homa



3-utt maxkm (trouble) — dse socvombie HombL (N0 dLuMeENIBHOCIU PABHBL 00HOL
yemaeepmmoii Home)

1.2.2 Basbocth 00ydYeHHS pPeUYeBOMY PHUTMY AaHIJIMHMCKOIO  SI3BIKA,
BO3HHKAOIIINE IIPH 9TOM TPYIHOCTH M IIyTH UX IIPEOI0JICHNII

AntumoBa E.fI. mpuBommT 00JIBIIIOE KOJIMYECTBO IIMUTAT AHIJIMHACKHIX
doHEeTHCTOB, JOKA3BIBAIOIINX BAKHOCTL 00yUeHN pedeBomy putMmy (13 crp. 62):

Bom nexomopuvie u3 Hux:

It occasionally happens that a foreign student acquires faultless
pronunciation and even correct intonation, and one wonders what it is that betrays
his non-English origin. It is, in these circumstances, his faulty rhythm.’” (Milne B.
Lumsden. English Speech Rhythm in Theory and Practice. London, 1957, p. 4)

“The surest way to become unintelligible in a language is to distort its
natural rhythm.’ (Linguaphone Course)

Many English authors of books on teaching English recommend teaching
rhythm before teaching intonation. (Hornby, Milne)’

“This rhythm is not easy for a foreigner to acquire, but its absence often
makes his speech barely intelligible.” (13 cmp.11)

Taxum oOpasoM, HaAJIUYMEe PEYEBOT0 PUTMA 00sS3aTEJIbHO B ITPOUSHOIIEHUU
M3y4aroIero aHrJIMUCKUN SI3BIK, TAK KaK HapylleHHe IIPaBUJIbHOM PUTMHYECKOM
OPraHU3aIlNU BBICKA3BIBAHUS MOYKET MNPHUBECTH K 3aTPYIHEHHI0 MTOHUMAHUS €ero
CMBICJIA, TOYHEe - cIaejiaeT pedb Hepasdopuwmsoil (‘unintelligible’). «... purMmueckn
IIPaBUJIBHO OPraHM30BaAHHAS pPeub BOCIIPUHUMAaeTCI Jerko» (3 cTp. 149)

Hocurenm aHrmiickoro s3bIKa HE OCO3HAIOT PHUTM CBOEH pedu: OH
BOCCO3MAETCA WMH AaBTOMAaTHYeCKH. Purm opraHusyer ¢pasy, OpuIaér e
aCTEeTHYECKHEe KAavuecTBa, IIOMOTaeT TOUHee IepeIaTh CMBICT.

TpyaHocTr, BO3HUKAIOIIME B OOYUYEHUH PYCCKUX AHTJIMHCKOMY PpPEUYEBOMY
PUTMY, CBSI3AHBI B IIEPBYI0 OUYepeb C IIPeoJIoJieHrneM C(OPMUPOBABIIEr0oCs HABBIKA
IIPUBBIYHOTO PUTMUYECKOr0 0pOPMJICHUSI BHICKA3BIBAHUS Ha POJTHOM SI3BIKE, KOTOPOE
He BCera COOTBETCTBYET aHTJIMHACKOMY PeUeBOMY PUTMY.

Yto He00X0IMMO IIPeoioJieTh PYCCKOTOBOPSIIEMY, IPUBHUBAIIIEMY cebe
QHTJINUCKHAMN pevyeBON PUTM

Crmenath cJioBecHOe ygapeHue 0oJiee BBIIIYKJIBIM, TaK KaK OIIIO3HUITHST
yIapHBINA-0e3yIapHbIi CJIOT B AHIJIMHCKOM sI3bIK€ HAMHOIO 0ojiee 3aMeTHee, YeM B
pycckoMm y:ke Ha ypoBHe ciaoBa. ‘The argument about rhythm should not make us
forget the very important difference in English between strong and weak syllables;
some languages do not have such a noticeable difference ...” (7 cTp.123). Taxum
obpasoM, yske Ha arame 0TpabOTKM OTAeIbHBIX CJIOB BHE PPas3bl HEOOXOIMMO YUUTHCS
IIPOM3HOCUTH yIapHBIE CJIOTH CJIOB T'poMdYe, oHEPTHUUYHEe, BHIJEJISAS UX B TOM YHCJIe
WHTOHAIIMOHHO, UCIOJIb3ysd, Hammpumep, ToH low fall.

[IpeomosieTs IPUBHIYKY BBIOEISATE yaIapeHEeM He3HaUYNMbIe CJI0BA, KOTOPHIE B
AHTJIMICKOM SI3bIKe He mMeloT ymapeHwus. ‘A word belonging to one and the same
part of speech may be stressed in one language, but unstressed in another.” (8
ctp.122) In the Russian language nearly all the words in a sentence are usually
stressed, with the exception of prepositions (mss, y, mpwu), conjunctions (a, HO, u),
particles (Ov1, 1m, 2xe), etc. Note that personal, possessive pronouns, auxiliary and
modal verbs are also stressed in Russian, e.g.

'Et 'emagio hcaprko, | oH/a 'copocuna naﬂbm’o| u nepex'unyna e2lo uepes
pyKy.



She 'left ‘hot,| ltook 'off her ,coat, | and 'flung it over her _arm. (8
cmp.123)

Hayunthbcsa gepemoBaTh yaapHbIE CJIOTH Yepesd IIPUOIN3UTEIbHO OTHHAKOBEIE
IIPOMEKYTKH BPEMEHH.

Pa3BuTh HaBBIK HPOM3HOCUTDH HEyJAPHBIE CJOTH JTOCTATOYHO OBICTPO, TO €CTh
3aCTaBUTh CBOM OpPraHbI pedYd C HEeOOXOAMMOM CKOPOCThI0 (MHOTIA BechMa
3HAYHUTEJILHOI) IIePeXOIUTh M3 OHOr0 cocTosHUsA B apyroe. CpopmMupoBaTh HABBIK
IIPaBUJILHO PEIYyIIUPOBATH CJI0OBA.

Bce BrimenepeumciieHHBIE TpPeOOBAHUSA K PUTMHYECKON OPraHU3AI[AHN
BBICKA3BIBAHUSA TPeOyoT (POpMUPOBAHMA HABBIKA, TO €CTh IIPOM3HOCHUTEIbHBIX
JIeMCTBUM, IOBENEHHBIX OO0 aBTOMaTU3Ma. BceM H3BEeCTHO, 4YTO (pOpMUpPOBAHUE
HABBIKA — JJINTEJBHBIN IIPOIlecC, TPEOYIOIIHM peryaspHbIX 3auaruil. OueBHUIHBIM
SIBJISIETCA W TOT (PAKT, UTO IIPaBUJIbHBIE IIPOM3HOCUTEIbHBIE HABBIKH JIOJIKHBI OBITH
chopMupoBaHBEI Ha HaAYaJIbHOM JTalle U3yYeHHs s3bIKA C TeM, 4YTOOBI BCS
IIOCJIEYIONIAs pevueBas JesSTeJIbHOCTh YUeHUKA 3aKpeIlisaia Obl IOJyUYeHHBIN HAaBBIK,
a He ¢opmupoBasia Obl HeIpaBUJIbHBIE, HE CBONCTBEHHBIE AHTJIUHUCKOMY S3BIKY
mpousHocuTe bHbIe HpuBBIUKK. «[IpeHeOpeskenme kK pabore HAI IIPOMUSHOIIEHHEM
yJalmuxcss Ha Ha4aJbHOM dTale IIPUBOIUT K CEPhE3HBIM IIOCIEICTBUSAM H IIOTPedyeT
B JaJbHEMIIeM 3HAUYUTEJbHOM TpaThl y4eOHOr0 BpeMeHH Ha MCIIPAaBJIeHIe
doreTHUEeCKHUX OIIHOOK.» 20

1.3. UHTOHAIMOHHBIE KOHTYPbI

3HaveHre pPasBUTHSA IIPABUJILHBIX HMHTOHAIMOHHBIX HABBIKOB B IIPOLIECCE
00yUYeHUsI AHTJIMMNCKOMY SI3BIKY BeChbMa BEJIMKO M [aske, II0 MHEHHI0 OPUTAHCKHX
doHeTHrcTOB, BajkHee, dYeM IIOCTAHOBKA NPAaBUJIBHBIX 3BYKOB: ‘Some British
phoneticians emphasize the fact that for a foreign learner of English it is more
important to acquire good intonation habits than to articulate the sounds of the
language perfectly.” (13 crp.3)

Cpenu BaskHeHINX QYHKIUNA WHTOHAIIUU — CMBICJIOPA3IUIATEIbHAS
dyurmma  (distinctive function), O6Jsiaromapsa KOTOPOM MHTOHAIIMS II03BOJISIET
MIPUIaBaTh OJHOMY W TOMY K€ IIPEJJIOKEeHUI0 Pa3IuJdHble KOMMYHUKATUBHBIE 11EJIH,
HAIIpUMep:

Compare:

It’s mo 'use 'sending for a _doctor. — A categoric statement (low fall in the
nucleus).

It’s 'no 'use 'sending for a ,doctor. — A non-categoric statement (low rise in
the nucleus).

It’s 'no 'use 'sending for a 'doctor. — A question (high rise in the nucleus).

It’s mo 'use 'sending for a "doctor. — A statement +implication (fall-rise in the
nucleus). (13 cTp.9)

HerpynHo 3amerwTh, UYTO KOMMYHHKATHBHLIE IIEJIM BBIIIEIIPUBENEHHBIX
MIPeIJIOMKeHNA MEHSIOTCS B 3aBHCHMOCTH OT BHIA SIEPHOrO TOHA, 0QOPMJISIOIIETO
cuHTarMathudeckoe ymapernme Ha ciaoBe doctor. «Ilo wmmenmmo B.A.Aptemosa,
«PUTMUKO-MHTOHAIITMOHHOE  OQOpPMJIEHHE peYr HMeeT CMBICJI0-00pa3yoILyo
pyHKITMIO, COCTABIISAA CTPYKTYPHOE €IMHCTBO MEJIOIHUH, PUTMA U TeMIIa, HMEOIIIe TO



WM HWHOE€ KOMMYHHKATHBHOE 3HAYEHHE». HeBJIa,I[eHI/Ie e J9THMHU HaBBIKAMHU
«IIPEeImATCTBYET IIPOIECCYy CMEBICJIO-BhIpAMKEeHM A IIPKY I'OBOPEHKWH M CMBICJIO-

BOCIIPUATHIO IIPY BOCIPUATHH 3BydYalllell pPedYM IIapTHEPaMH II0 OOIIEHU’IO.
(C.®.IIatumos)»32

AntunoBa E. {. cumraer, uro IecTb sIEepHBIX TOHOB JIeKAT B OCHOBE
dopMupoBaHUA IIECTH WHTOHAIIMOHHBIX KOHTYPOB, KOTOpbIe MOTYT IIepedaTh
MHOT0o0oOpa3re MHTOHAIMI aHrmickoro ss3eika: ‘Thus, the great variety of possible
(intonation) patterns can be reduced to six intonation contours, based on the six
main tones used in the nuclei.” (13 ctp. 20)

1.3.1 AnepHble TOHBI

1. The low fall ()

Hauunaercs B cepeaute quamasoHna ¥ 3aKaHUNBAETCSA OYE€Hb HU3KO.
2. The low rise (,)

Haumnaercs oueHb HH3KO M JOXOIUT JI0 CEPEIUHBI JUalla30oHa.

3. The high fall ()
Ha‘II/IHaeTCH OYE€HDb BBEICOKO U 3aKaH4YHUBaeTCd O4YeHb HU3KO.

4. The high rise ()

Haunnaerca B cepearuHe Jualia3dOHa U 3aKaH4YHMBaeTCd O4Y€Hb BBICOKO.

5. The fall-rise (")

Coueraer B cebe aBa ToHa: cHauasa high fall, a sarem low rise.
6. The rise-fall ()

Coueraert B cebe mBa ToHa: cHavaJsa high rise, a sarem high fall.

]

1.3.2 CemanTuueckue (PyHKIIUHU A€ PHBIX TOHOB

W3 omnmcanus AJEPHBIX TOHOB MOMHO CIOeJiaTb CJIe,I[YIOH_[I/Iﬁ BBEIBOJ - BCe
AdepHbIe TOHBI MOXHO pa3geJIuTh Ha JAB€ I'PDYIIIIBL:

1. nucxooawue low fall, high fall, rise-fall

2. socxooswyue low rise, high rise, fall-rise

Hucxogsamme TOHBI TOBOPAT 0 3aBEPIIEHHOCTH, IIOJHOTE, ONPEIe/IEHHOCTA U
peIInTeILHOM Xapakrepe coobirenusa. llpemyosxenus ¢ J9THMHM TOHAMH He
oM(aTuyeckre, a CIOKOMHBIE ¢ HeWUTpaJbHBIe. OTH TOHBI dallle BCEro
ynompeb.sisomcs.

8 KOHUEe N08ecma08amesibHbLX NPeosoHceHUl,

8 KOHUE B0CKJIULAMETIbHbLY NPEOJIONCeHULLL,

OJ15. NPUBEMCMBUS NPU 8cmpeue;

o014 obpauwerus 8 Hauase npeonoxcenus: Mike, where are you going?;

O 8blOeSIeHUA NPUJSIOHCEHUS 8 KoHue npednodxceHus: This is her brother, a
teacher.;

8 KOHUE NOBeIUMEsIbHLX NPeOSIOHCEeHUL, BbLPANCAIOULUX KOMAHOY, NPUKA3
unu 3anpewerue;

8 KOHUe CnellUaibHbLX 80NPOCO8;



8 KOHUe nepeoll wacmi pa3oenumesibHo20 80npoca,

8 KOHUe 8Mmopoli uacmu pa3oesiumesbHoe0 80npoca, K020a CnPAuUEarULLL
y8epeH 6 NpPAasUJIbHOCMU Nepeoll uacmu U 0Xcuoaem moJbKo NOO0MeEePH COeHUS
NPABUSILHOCU C80e20 CYHCOCHUS,

8 KOHUEe 8MOPOLl YACMU QIbMePHAMUBHO20 80NPOCA,

8 KOHUe npuoamouH020 NPeoIONCeHUs, CMOoAULL20 neped 2J1A8HbIM, eCJil
nocsieonee npeoJioxcerHue npousrocumces ¢ gocxooauium mornom: When you finish
this, will you help me?

Bocxomstimme  ToHBI,  HA000pOT,  IPHUOAIOT  COODIIEHHIO  XapaKTep
He3aBepIIeHHOCTH, HEIIOJTHOTHI, HeyBepeHHocTH. (13 cTp. 32) «B aHTIMIICKOM S3bIKe
C 9TUM TOHOM CBSI3QHO, IIPEsKJIe BCEro, BBIPAYKEHHE BEIKJIUBOCTH, IIOJIEPIKKH,
moa0aIpUBaHUSA, UHTEpeca W J00POKeIaTeIbHOI0 OTHOIIMEHUS K cobeceaHuKy.» (20
ctp. 40). C socxodsawum moHom 06bluHO NPOUSHOCAINCA:

npeonodceHus, sbipaxcanwue sexcausyto npocvoy: Will you help me, please!;

npuoamouHbLe nPeodsiodceHus, cmosau,ue nepeo enasHoim: When you get home,
call me.;

pacnpocmparnénroe noonexcauwee: My sister and I went to the cinema
yesterday.,

npu nepevuucsierul 00HOPOOHLLX UJIeH08 npediodceHus (Kpome nocieoHe20);

obuiue sonpocwi,

8MOPAL 4ACMb PA30LSIUMEIbHO20 80NPOCA, eCU CNPAULUBAIOWUL He Y8epeH
8 NPABUJILHOCIMU C80€20 CYHCOCHUSL,

nepsas uacmov QJibMepHAMUBHbHLX 80NPOCO8;

obcmossmenibcmaeo 8 Hauasie npednoxcerus: Yesterday we went to the cinema.;

dpas3vL NPOWAHUSA.

Nsmenenne OOBIYHBIX [JI BBINIEIIEPEUNCICHHBIX IIPEIJIOMKEHHUI TOHOB
MOKeT IIPHUAATh BBICKA3BIBAHMIO WHON moaTexkcT. Hampumep, ecam IOMEHATH
HUCXOIAIINI TOH HA BOCXOISAIIHH, TO:

IIOBECTBOBATEJILHOE IIpeJioskeHre (C BOCXOOAIIMM TOHOM) CTAHOBHUTCS
BOIIPOCOM HJIH IIOJIPAa3yMeBaeT IIPOCh0y IIOBTOPUTH;

CIIEITMAJILHBIN BOIIPOC (C BOCXOMSIIIMM TOHOM) COOOIIIaeT 0 0OJILIIIOM HMHTEpece
WJIN YOWUBJIEHUH HUJIH II0APa3yMeBaeT Ipoch0y IIOBTOPUTh.

Ecau momeHaTh BOCXOIAIIUHA TOH Ha HUCXOAIIIIH, TO:

obmuit Bompoc (C HHCXOMAIIMM TOHOM) COoOOIIaeT 00 YBEpeHHOCTH B
yTBEPAUTEILHOM OTBETE;

mpock0a ¢ MHTOHAIIMEH ITOHMKEHU 3BYYNT KaK KOMaHIa ¥ BOCIPHUHUIMAETCS
CIIYIIAOIINM KaK HEeBEKJINBAI.

[MMupura puamaszoHa ToHA NOPUAAET CJIEOYIOIINE CMBICJIOBBIE OTTEHKH
BBICKA3BIBAHUIO:

High fall opumaér coolmieHnio JUYHYI0 3aMHTEPECOBAHHOCTh U TEILIOTY, a
Takke — BO3MYyIeHHe, HerogoBauwme, mporecT (10 cTp. 43), TO eCcTh OMOIIUH, He
cBoiictBerHbIe TOHY low fall. (13 cTp. 33)

High rise B CHOBHOM BOIIPOCUTEJIBHBIM TOH. YIOTPEOJISASI OTOT TOH,
TOBOPSIIMI IIOKA3hIBAET, YTO €My OdYeHb HeobOxommma wuwHpopMmaiusa. High rise
TUIWYEH JJIs BOIIPOCOB, KOTOPhLIE I'PAMMATHYECKM He IIOCTPOEHBI KAaK BOIIPOCHI, a
UMEIT BHJ YTBepAHTEJbHBIX Impemiaosxkxernuii. (13 crp. 33) High rise rtaxxe
YIIOTPEOJISIeTCS B BOIPOCAX-YTOUHEHHUAX, TO €CTh B TeX CJIy4YasxX, KOIJa TOBOPSIIEMY
HeoOXOQMMO yTOYHHUTL HH@OpPMAIIHIO, I[Ipeskae dYeM CcOPMYJIHPOBATH CBOE
yrBep:kaerne: We start to‘morrow. — You 'start to’'morrow? (13 ctp. 34)

Cio:xkHbBIE TOHBI:

Fall-rise — cBoero poga mapkep aHIIMHCKON WHTOHAIIUH, B PYCCKOM SI3BIKE
mpaktudeckn orcyrcrByer. (10 crp. 51). Fall-rise mpenmonmaraer wHaamume



nH(poOpMAaIINK, KOTOpasi He BBICKAa3aHa, a ToJbKO mompasymeBaercda. «Fall-rise is an
implicatory tone. It always gives the impression that something has been left
unsaid, and that the speaker expects his listener to imagine the extra meaning.”(R.
Kingdon) . «Hucxonsimas yacts Kak O0yQTo yTBEPKIAaeT YTO-TO, HO BOCXOIAIIAS YACTh
IejlaeT oTO YTBEPsKIeHHe HEeKATeTOPHUYHBIM, HEHABS3YHBLIM, WHOTOA POOKIM,
HepemureabHbIM. Fall-rise mcrkaoYMTeIBHO YacTo 3ByYHT B TeX CJAydasx, KOrma
TOBOPSIIHAI CTPEMUTCS MOKA3aTh, YTO HE JKeJIaeT MOIaBJISATH COOeCeTHHKA, He X0UeT
HABS3BIBATH €My YTO-TO CBOE&, WJIN IIPUKA3bBIBATh. JTOT TOH SBJISETCS TOHOM
BEIKJIMBOCTH — BEKJIMBOE YTBEPIKIEHHE, BEKJIMNBOE HECOTJacuhe, BeKJINBOe
BO3pasKeHUe, BeKJIMBOE HCIpPaBJIEHHE, BEKJINBOE PpOOKOe MpeaJIoiKeHue WIn
npenmnosokenne ...» (10 ctp. 51)

The 'boy 1is
mistaken.) (13 ctp. 34)

seven. — 'Nine. (Polite correction. Implication: You are

\

ITo muenuo R. Kingdon, ymorpebiias fall-rise ‘the speaker hesitates to make
his statement too confidently, and at other times it conveys a warning or an
apology.” (13 cTp. 35)

Fall-rise  mpaxktwmyeckun  He  ymorpedsisserci B BOIIPOCHUTEJIBHBIX
MIPEJIOKEHUAX.

Rise-fall mompasymeBaeT 3aKOHUYEHHOCTh ¥ OIIPEIEIEHHOCTB. « ... 9TOT
MMPUIAET  BBICKA3BIBAHHUIO OTTEHOK  BBI30BA, HWHOTAA  3BYYUT  XBACTJIHBO,
camonoBosibHO.» (10 crp. 53) OTOT TOH Tak:ke TOBOPUT M O TOM, UTO T'OBOPSIIIHI
BIIEUATJIEH — HEBAYKHO, IPUATHBIM WMJIA HeIpUATHBIM obOpasom. ‘This tone has an
intensifying function very similar to the use of the word ‘even’

You 'aren’t “trying = ... even trying (13 ctp. 35)
1.3.3 Haubosiee yacTo BcTpevyaOmnuecss MHTOHAIIMOHHBbIE KOHTY PbI

«C.A. Bepmuu u A.C. Beiixman BBIIEJIIIOT OCHOBHBIE (HeaMaTHuecKue)
KOMMYHHUKATUBHBIE THUIHI, KOTOPHIE HUCIIOJIB3YIOTCSA JJIA O0yYeHUs YCTHOM pedYwn U B
TeKcTax yueOHHKOB (21) - aTo OOIIHMiA, CIIeIMaJIbHBIN U aJIbTePHATHUBHBIA BOIIPOCHI;
coobOrtteHre (TOJIOKUTESbHOE WJIM OTPHUIATeJbHOE); COOOIeHue, CoJepIraIiee
IepevnciaeHne; IPUKA3aHus U IIPoCchosD (22)

[IpuBeném  sumb  HeEKOTOpBIE  HaAWOOJEE  YACTO  YHOTPEOJISIOINIVEcs
WHTOHAIITMOHHBIE KOHTYPBI, 0DOPMJISIONINE TaKiie KOMMYHUKATHUBHBIE TUIIHI:

1. NHTOHAITMOHHBIA KOHTYP, COCTOAIIMI u3 mkajabl stepping head u low
fall (ommcanme BUIOB IIKAJ JaHO Ha cTpaHuIiax 14-17 13) ynompebaisemcs Ons:

YTBEPKICHUN

Takoit MHTOHAITMOHHBIA KOHTYP IIPHUIAET BBICKA3BIBAHUIO 3aKOHYEHHBIH,
OIIpeaeIEHHBIN, KOHCTATUPYIONHUH (pakT xapakrep. (13 cTp. 42) ToH BhICKA3bIBAHUS
— CIIOKOUMHBIN, HeaM(paTUIECKUH.

B CIIeI[MaJbHBIX BOIIpocax (ecjii CIeIUaJIbHBIN BOIPOC HPOUSHOCUTCS C
COYYBCTBHEM, C 0CO00I JIMYHOM 3aMHTEPECOBAHHOCTRIO, BMecTo low fall mcmosrbayercs
low rise);

CTPOruX TPeOOBAHUIX;

BOCKJIMIIAHUSAX;

B IIEPBOI YACTU PA3JIEJITUTETHHBIX BOITPOCOB;



2. IHTOHAIIMOHHBINA KOHTYP, COCTOSININHA M3 IKaael stepping head u low
rise  OpUOaéT  BBICKA3LIBAHMIO  HE3AKOHUYEHHBLIM  XapakTep,  OTCYTCTBHE
KaTEerOPUIHOCTH. OTOT KOHTYP YACTO YIOTPEeOJIseTca B HAYaJIbHBIX CHHTArMax,
KOTOPBIE CBSI3AHKI II0 CMBICJIY € IOCJIeayoInumMu cuararmam. (13 crp. 42)

OTOT KOHTYP HanOOJIee TUIINYEH:

JIJIsI OOIIMX BOIIPOCOB B HEAIMQPATHUIECKOM pedn;

JIJIsI TIEPBOM YaCTH aJIbTePHATHUBIBIX BOIIPOCOB;

U1 TIpochb0 (IPUOAET MM BEKJIMBBIM XapakTep) W OOOAPSIOIINX IOMKeIaHNH
('Don’t ,worry. 'Have a good ,time.)

MHTOHAIIMOHHBIA KOHTYP, COCTOAINMNMA 13 mkaJbl stepping head m high fall
MpUIAET BBICKA3BIBAHUIO JIMYHYI 3aWHTEPECOBAHHOCTH TOBOpSAIero, dpasa
IIPHUOOpPeTaeT TEILJIOTY, 3BYUUT CBETJIO U JKUBO:

4. NHTOHAIIMOHHLIA KOHTYP, COCTOSIIMI n3 Irkajbl stepping head u fall-
rise ymoTpe0JisseTcs, HallpuMep, YTOOBI BEKJINBO IIOIPAaBUTh COOECEeTHUKA.

OTOT UHTOHAIIMOHHBIA KOHTYP TAKKE BO3MOMKEH:

0151 MACKUX U HeHACMOUYUBHLX 803PAHCEHUTL;

0151 BbIPANCEHUS MHEHUL U NPeOSoNHCeHUL, 8 KOMOPbLX 2080PAULUTL He cO8CeM
yeepeHr,

JlocTraTouHo mOAPOOHBIN HepedYeHb OCHOBHBIX MHTOHAIIMOHHBIX KOHTYPOB C
UX CEMAHTUYECKUMHU (PYHKITUSIMH IPEICTABJIEH B IJIaBe

‘The use of the main intonation contours in utterances of different
communicative types’ Ha crp. 42 — 59 13 (Amrtumoa E. d. m ngp. Ilocobme 1o
aarauiickoit matornanmu. M.: [Ipoceemnenune, 1985)

1.3.4. OrnuuurenbHBIE OCOOEHHOCTU AHIVIMMCKHX HHTOHAIIMOHHBIX
KOHTYPOB

JlmammasoH peueBOro roJjioca HOCHUTEJIEH AHTJIMHACKOIO S3bIKa 3HAYHUTEJILHO
IMUpe TUana3oHa PeueBoro rojoca pyccKux.

B amrawuiickoMm sI3bIKe «IIEPBBIH yOApHBIN CJOT BO (ppas3e IIPOU3HOCUTCS, B
IIOIABJISIONIEM OOJIBIIMHCTBE CJIydaeB, Ha CaMOM BBICOKOM YPOBHE IHUAIIa30HA
rosioca.» (10 crp. 26) B pycckoM s3bike He3HaYMMBIE coBa (TO eCTh HeyIapHBIE C
TOYKU 3PEHUsS HOPM AaHIJIMHCKON (POHETUKH), CTOAINNe B Hadaje (Qpasbl, 00BIYHO
ITPOUSHOCATCS BHICOKMM TOHOM.

B amramiickoM s3bIKe BBIIEJIEHHOCTH HESJIEPHBIX YOAPHBIX CJIOIOB
JIOCTHUTAeTCS JBUKEeHNEM TOHA CBePXY BHU3, 4 B PYCCKOM SI3BIKE — CHU3Y BBEPX.

Tombl, comepskalye MTageHWe T0JI0ca, JOCTUTAIT 0oJiee HU3KOr0, 4eM B
PyCCKOM, YPOBHS IHAIIa30HA; TOHBI, HAUMHAIIAECST ¢ moabéma (kpome high rise u
rise-fall), mBurarmrcsa BBepx ¢ 0oJjiee HH3KOr0o, YeM B PYCCKOM, YPOBHS PEUEBOTO
rojioca. B pycckoM si3bIKe MOIBEM TOHA PE3KHM, 3a KPATKUI IIPOMEKYTOK BpeMeHH, a
B aQHTJINHCKOM f3BIKe — IIJIABHBIMH, 3a OOJIBIIHI IpoMeskyToK BpeMeHu. (10 cTp.40)

B aurswmiickoMm si3pIKe BO3MOKHO JIBHIKEHNe TOHA (BKJIIOYAS CJIOMKHBIE TOHBI
fall-rise u rise-fall) B pamkax ofHOTO I'JTaCHOIO 3BYKA.

Besynapusie ciorm B mpenrakre (low pre-head) m B 3araxre (low tail)
IIPOM3HOCATCA Ha C€aMOM HH3KOM YpPOBHe JUala30oHa TIoJioca, KOTOPBHIM He
HCITOJIB3YETCI B PYCCKOM SI3BIKE.

B auramiicknx BBICKA3BIBAHMAX BCEraa MPHCYTCTBYET CJIOBO, IIOJIYUAIOIIee
HanOoJIbIIIee BhHITeJIeHNe W OOPMJIEHHOE SIepHBIM TOHOM. B pycckoii peum Bce
yaapHbIe CJIOBA IIOJIyYAOT IPUOJIM3UTEIHHO OONHAKOBYIO CTEII€Hb BHIIEJIEHHOCTH.



CrautHoe Tpom3HEceHUWe CJIOB B IIpedesiaxX OJHON CMBICJIOBOM TPYIIIBI CJIOB
(cMHTaArMBI).

2. Meronsl pas3Burua HaBbIKOB peueBoro putma (PP), dbpasosoro
ynapenus (@PY) u HaABBIKOB HCIOJb30BAHUA OCHOBHBIX HHTOHAIMOHHBIX
kouTypoB (MK) B nponecce nmoaroroBgku (pOHETUIE€CKONH CTOPOHBI PEYH IJIs
caauu EI'D mo aurimmickomy sa3bIKy

2.1 Meronsr ooyuenusa @Y, PP u UK 6e3 npumeHnenus nporpamMmm nJis
9BM

2.1.1 Kpurepumn, omnpenendmoiiye YpPOBE€Hb TpPeOOBAHUH K
MPOU3HOIIEHHUIO MKOJIbHUKOB

«[Ipu Bcem macirrabe IOCTABJEHHBIX 34744 IIPU OCBOCHHUU (POHETHUIECKOM
CTOPOHBI MHOSI3BIYHOM PEYH yUYUTEJb B IIIKOJI€ CTABUT Ilepeq coboif ropas3mo OoJiee
CKPOMHBIE 3a7auyu, 4YeM (OpMUPOBAHWE Y IIKOJLHUKOB HABBIKOB 0€3yIPeYHO
rPaMOTHOrO IpOou3HoIIeHus. IIpu coBpeMeHHOM COCTOSTHMY 00y4YeHUs MHOCTPAHHBIM
SI3BIKAM BOIIPOC O IIPOM3HOCUTEIbHOM aCIIeKTe NHOS3BIYHOM PeUYr He CTOUT TaK OCTPO,
KaK IIpy OOyUYeHUH JIEKCHKe M IpaMMAaTHKe, 0€3 KOTOPHIX MOHMMAHWE WHOS3BIYHOM
peYHr CTAHOBUTCS II0JIHOCTHIO HEBO3MOKHBIM.» 15

B pamrax  mkosbHOro — 00pa3oBaHUS — (IIKOJBHUKH  OBJIAJIEBAIOT
AIIPOKCUMHUPOBAHHBIM, WA  HNPUOIMKEHHBIM K  OpgOdIUYecKoil  HopMme,
npousHorierrem» (15).

«B  ycioBmsx  o0mreobOpa3oBaTesbHOM  CpedHEH  IIMKOJBI  He00XOIUMO
T00MBATHCST OTHOCUTEJIBHO IIPABUJIBHOIO ITPOMIHOIIEHUS, OITUPHASICH HA IIPUHITHII
AlIpoOKCUMAIINU, T.e. MOPUOIIMKEeHUS K sKeJaeMoMy pesyJbrary. HKpurepuem
HOPMATHBHOCTH CJIYSKHT TAK Ha3blBaeMasi HWHTeJIMTHOeIbHOCTh (IIOHHMAEMOCTD)
peun (A.H. JIeoutses)» (19 cTp. 328)

Taxmm o0pasoM, QoHeTHUYECKHE SBJIEHWSd, IOIJIEKAIlie YCBOCHHIO
YYeHUKAMH, JOJIKHBI HOCUTh XapaKkTep CMBICJIOPA3INYNTEIbHBIX ((DOHOJIOIMYECKHX).

Mbr yske HEOJHOKPATHO OTMedYas, 4YTo (pas3oBoe yaapeHne, PUTM U
WHTOHAIIMOHHBIE KOHTYPHI BJIMSIIOT HA CMBICJI U XapakTep IIepeaBaeMoil TOBOPAIINM
nHQOpPMAIlMA MU, CJIeI0BATEJIbHO, OTH (OHETUUYECKHe SABJICHUS JOJIKHBI OBIThH
BKJIIOUEHBI B TOM UYHCJ€ W B aMllIPOKCHMUPOBAHHOE MpoHM3HOoIleHme. B o0yueHun
AHTJIUHACKOMY S3BIKY HCIIOJIB3YeTCS JIOCTATOUYHO OOJIBIIION apceHasl yIIpasKHeHUH,
HatpaBJieHHBIX Ha gopmupoBanue HaBbikoB DY, PP u UK. ['maBHoit 11e1p10 TakKuX
yIpaskHEeHUH SBJISETCS IIPeo/IoJieHre NHTeP(EepUpPYIOIero BAUSHUSI POTHOTO S3BIKa
TIOCPEICTBOM (POPMUPOBAHUS HOBBIX TPOU3HOCUTEIHHBIX HABBIKOB.

Pexomennyem citenyiomiee yueOHOe ImocoOme, KOTOpoe, HA HAII B3TJISI,
HauboJsiee TOCJIETOBATEIPHO Y IIOJHO IIPEJCTABJISET BO3MOKHBIE (DOHETHUYECKHE
yupasxkaenus: CaxapoBa 3.A., PomamoBa T.A. Introductory Course of English
Phonetics (yuebOHoe ImocoOme II0 HMpaKTHUYECKON (POHETHKe IJIs CTydeHToB I Kypca
aHrmickoro orneaenus). bapuaym: Uan-so AI'TIA, 2009.

2.1.2 Metoasl o0yueHusa (ppa3oBoMy yOAPEHUI0 U UHTOHALMOHHBIM
KOHTypaM

Jas ooyuernus @OV u MK B 0oCHOBHOM WCIIOJIB3YIOTCS YCJIOBHO-PEUYEBBIE
yIpaskHEeHUsI, KOTOPBIM IIPEIIecTBYIOT OOBSCHEHHS IIPeroaBaTesis, HOCSIITe
XapakTep IIpaKTUYecKuX ykasaHuil. OTMeTuM, YTO AIlIPOKCUMAJIBHBIM ITPHUHITHII
ImpeaycMaTpuBaeT U3yyeHHMe U 3aKpelieHrne B OCHOBHOM HeaM@aTUIEeCKUX
WHTOHAIIMOHHBIX KOHTYPOB. Ciienyst IMPHUHIIHILY «OT IIPOCTOT0 K CJIOKHOMY» MOIKHO
HavaTh OTPa0OTKY OCHOBHBIX SIJIEPHBIX TOHOB AHTJIMHCKOTO SI3bIKA Ha MaTepualie
POJTHOTO S3BIKA.

JIsst oTpaboTKM JIOTUYECKOro yHapeHUs MOKHO WCII0JIb30BATh BOIIPOCHO-
OTBETHBIE  yIpa’KHEHHWs, HaIpuMep: He  COTJIACUTeCh CO  CJIEAYIOIINMU
yrBepsraeauamu. Moness: Your 'family is large. — No, my 'family is ‘small 25



BormpocHo-oTBeTHBIE yIIpaskHEHUS TaKiKe IOAXOMAT U JJs OTPabOTKU
HUCXOIAIIAX ¥ BOCXOAAIINX TOHOB. YUUTENb, OOBACHSAA yIOpasKkHeHHe, MOKeT
MoKa3aTh pykamu ABmskeHue ToHOB: - 'Did you 'go to the 'cinema ,yesterday? — No,
I didn’t go to the cinema yesterday.

Jliia orpaborku Toma fall-rise: BeIpasuTe Bo (ppase COMHEHHE, HCIIOJIL3YS
cienyionryio moaenb: She is _70. — "Really? 'Is 'she? 25

OTpaboTKa BOCXOOSAIIEr0 TOHA B IPOChOAX: YUUTEh JEMOHCTPUPYET o0paserr
TOHA, oOpalasich K YYeHHKY C IIpoCchOoi (HampuMmep, IaTh €My PYYKY), 3aTeM
[IPeIJIaraeT aTOMYy YYeHUKY 00paTUTHCA K IPYTy C TAKOM 3Ke IIPOoCh00ii, 1 T.J.

PacriosHoBarnme KOMMYHUKATUBHOIO TUIIA  BBICKA3BIBAHUSA: yUYUTEJD
IIPOU3HOCUT PAa3JIUYHble (Ppasbl ¢ PA3HBIMU SAEPHBIMA TOHAMU U CTABUT 34144y
mmepel yYeHUKaMU, OIIPeIeIuTh, YTO 9TO — YTBep:KIeHUe, IIPUKAa3, BOIIPOC HJIU
mpocnsoa?

2.1.3 MeToapl 00y4YeHHs p€4€BOMY PHTMY

Beem ympaskHeHHSM DOJIMKHBL IIPEIIIeCTBOBATE 00BSICHEHUS IPEHoIaBaTelsd,
00BACHAIOINIET0 CTOAIINYIO IIeped yuyeHHKamMu 3angady. CHadasa mperogaBaTeslb caM
IIOKA3bIBAET, KAK CJIeAyeT BBIIIOJIHSTH yIpaskHeHue, 3aTeM yIpaskHeHue (UId ero
YacTh) BBHIOJIHSAETCS yYeHWKAMH 34 IIpelojJaBaTesieM, W Ha IMOCJIeIHeM JTalle
VUEHHUKH CAMOCTOSITEJIbHO (CHAYaJIa XOpPOM, a IIOTOM HWHINBHIYAJIHHO) BBIIOJIHSIIOT

yIIpasKHeHUe. Y YUTeJII0 PeKOMEH/IyeTCsI OTOMBATh PUTM (Ppa3bl PYKOH.

1. VYopaxkmeHus Ha oOTpPadOTKy pHUTMA C YBEJIHYUBAIOIIUMCSH
KOJIM9€CTBOM PUTMHUYECKUX I'PYHII, HAIIPUMeEP:

Bob was able to beat Bill.

Bob was able to beat Bill and Ben.

Bob and Bertie were able to beat Bill and Ben.

Bob and Bertie were able to beat Bill and Ben at billiards.

Bob and Bertie were able to beat Bill and Ben at billiards and baseball. 23

2. Jlumepuxku 16 (JIlumepur — dopMa KOPOTKOTO CTHUXOTBOPEHMHS,
TosiBUBINIerocs B BesmkoOpuTaHuM, OCHOBAHHOTO Ha OOBITPHIBAHUN OECCMBICIIHITHI),
HAIIpuUMep:

There was an old man in a tree,

Who was horribly bored by a bee;

When they said, «Does it buzz?» he replied, «Yes, it does!

It’s a regular brute of a beel» 23

3. CtuxorBopeHus:

Baby Bye,

Here's a fly,

Let us watch him, you and I.
How he crawls

Up the walls;



Yet he never falls! (http://www.kidsworldfun.com/kidspoems/a-fly.php#st...)
4. [loci0BHUILBI M TIOTOBOPKH, HATIPUMED:

Don’t trouble trouble until trouble troubles you.

Take your time.

5. CKOporosopku, HarmpuMep:

The rain in Spain falls mainly on the plain.

Pat put purple paint in the pool.

6. HeoObluHoe ympaskHeHHE A OTPAOOTKH 4YyBCTBA PHUTMAa BHE
A3BIKOBOro MaTepuasa npeaiaoxeno Caxaposoit 3.A., Pomanosoi T.A. (10) -
Ha npunnune a3oyxku Mopse. (10 cTp. 25)

2.1.4 HUcnoas3oBauue MY3BIKQJIBHOTO KOMIIOHEHTA oJIdg
dopmuposauus HaBeIKOB OY, PP u naBsikoB ncnosib3osanusa ocHOBHbIX UK

(TepMuH «My3BIKAJIBLHBIA KOMIOHEHT» 3auMcTBoBaH y Caakan C.A. (26))

HcnoanrsoBanme myswsikaibaoro xkommoHenTa (MK) mossossier sHaumrTesbHO
VBEJIMYUTH IIPOAYKTHUBHOCTD 3aHATHH IO pa3BuTuio HaBbIKOB DY, PP u HaBBIKOB
KCIT0JIb30BaHusA ocHOBHBIX K.

B macrosiiiee Bpemsi B IIporiecce OOyUeHUS KCIIOJIB3YIOTCS Pa3HOOOpas3HbIe
IIecCeHHble MaTePHUAaJIbL:

«- y4eOHBIe IeCHH, CIIeIMAIbHO HAIKWCAHHBIE JJIS OIPeIeIeHHOI0 yUeOHOTO
KOMILJIEKCA, COJEepsKaIllie COOTBETCTBYIOIIHUHN JIEKCUYECKUH ¥ TI'paMMATHYECKUIN
MaTepHuaJl U CIIYKAIIEe CPEICTBOM €ro 3aKpeIlJIeHUs;

- AyTeHTHUYHBIA IIeCeHHBIM MarepuaJi, 3a0JIaroBpeMeHHO II0J0MpPAaeMBbIi
yunTeJIeM C YUYeTOM OIIpeIesIeHHBIX Iejiell OoOydYeHUs W OpTaHHU30BAHHBINA B BHIE
yIIpasKHeHU# (HamrpuMmep, OJIs padoThl HAJM JIEKCHKOM II0 OIpeaesIeHHOM TeMe WJIN
JIJIST U3YUEeHUS KaKOoro-Ir0o pasaesia TpaMMaTHRN);

- AyTEeHTUYHBIA MYy3bIKaJbHBIM MaTepHaJi, BEIOMPaeMBbIil IIeIaroroM ¢ y4eTOM
3amau ypoka. Takoii wMarepwasl MOKeT BBIOMPATHCA CAMUMH YVYEHHKAMHU U
HCIOJIb3YETCSA JJISI CO3TAaHUs TIOJIOKUTEJIHBHOTO ICUXOJOTMYECKOTO (pOHA Ha YpOKe.»
(26 cTp. 61)

[Tpumepom ycmerraoro mnpuMmeHenus MK B oOpasoBaTesbHOM IIpoliecce
MOJKeT CJy:kUTh HerocymapcTBeHHOe 00pas3oBaTeIbHOE YACTHOE VUpesKIeHUe
JIOTIOJTHUTEJIbHOTO oOpasoBaHusa "MeskayHaponubiii 1eHTp "Mplosuk-JImarsa" r.
Mocksst. http://music-lingua.ru/

Jlpyrum ycmeImrHbIM MeTOI0M O0YUEeHUs ¢ UCII0JIb30BAHUEM MY3BIKU SABJISETCS
Mmeton «Jazz chants». Jazz chants - BcemMupHO wu3BecTHBIE YHPAKHEHUS IJIs
AyIUTOPHOM (MJIM CAMOCTOSITEJIBLHOM) pabOoThI, KOTOPBIE 3AKJIIOYAIOTCS B PUTMUYHOM
IIOBTOPEHUM 3a JIUKTOPOM (B 3amMCH) WJIM IIperojaBaTesieM CJOB uiad ¢pas
MHOCTPAHHOIO0 SA3bIKA mod My3bIKy. Jazz chants Opim mpemsoskensr Carolyn
Graham. C 1978, xorma B magaresberBe Oxford University Press Bremmia mepsas
kHura Carolyn Graham, meTos1 cTas pacipocTpaHAThCA 10 BCeMY MUDY.

Braromapss cBomM TIaBHBIM KadvecTBAM — IIPUBJIEKATEIBHOCTH IS
oOyuampruxcsa (Bcex YypOoBHEH IIOATOTOBKKM ¥ PAa3HBIX BO3PacroB) HW CBOeH
a(pperTHBHOCTH- METOI IPUOOPET IIMpoUaiiliee IIPUMeHeHe BO BCEM MUpe.



Bosee mogpobno o merone Jazz Chants.

2.2. HoBble BO3MOKHOCTH, IIPENOCTABJIIEMbI€ MIpPOrpaMMaMM IJIA
9BM °‘English with Music’ u <«AHMNIMACKHEA ©[OX MY3BIKY», IJIA
dbopmuposanusa HaBeIikOB PP, ®Y 1 HaBbIKOB ncnoib3oBanusa ocHOBHbIXx UK

2.2.1 Teoperuueckoe 00OCHOBAHNE HCIOJIb30BAHUA MY3BIKAJIBHOI'O
KOMIIOHEHTA IJiA ycnemHoro gpopmuposauus HaBeIKOB @Y, PP u maspikos
ynorpebsienus ocHOBHEIX UK

1. Peub u my3bika uMmeroT MHOTO 001tero. O0a aTUX SBJIEHUS CIIY:KAT IIeJISAM
mepeqavyn HWHQPOPMAIMH, IIPH 9TOM HCIOJb3YyIOTCI B TOM UYHCIE W OIHHAKOBBIE
cpemcrBa: OTOT (pakT mo3BoJisgeT wucmoab3oBaTh MK B kadecTtBe kaTaamsaTopa
Pa3BUTHUS IIPOCOTUUECKUX 3JIEMEHTOB IIPOM3HOIIEHI.

«f3BIK M My3BIKa — IBe 3HAKOBBIE CHCTEMBI, B OCHOBE KOTOPHIX JICKHT 3BYK.
OcHoBHOIT  (pyHKIMEHl  9TUX  JABYX  CEMHUOTHYECKUX  CHCTEeM  SBJISETCS
KOMMYHHKATHBHASA. 3BYKH MY3BbIKM U 3BYKH SI3BIKA IlepemarT HH(MOPMAIIHIO IIO-
pasHoMmy. fA3BIK sBJIssETCS CPeNCTBOM KOMMYHHKAIIMK B OCHOBHOM HA KOTHUTHBHOM
YPOBHE, a MY3bIKA BBIIOJIHAET 3Ty (PYHKIIMIO Ha dMOIMOHAJIBLHOM ypoBHE.» (26 crTp.
35)

«Hcmonp3oBanre My3BIKAJIBHOTO KOMIIOHEHTAa B IIpoliecce OOyUYeHUsS
MHOCTPAHHOMY SI3BIKY CYIIIECTBEHHO IOBBIIIAET 3(P(PpeKTUBHOCTL 00yUYeHNsI UMEHHO B
CHJIy TOTO, YTO JTH JIBE CEMUOTHYECKHEe CHCTEMBI JIOIIOJHST Apyr apyra.» (26 crp.
36)

2. Mbl xUBEM B MUpe, HACBHIIEHHBIM pPUTMHYeCKHUMHU saBjaeHusMu. Cam
YeJIOBeK IIOMYMHEH OMOpUTMAM, BCE €r0 CHUCTeMbl (DYHKIIMOHUPYIOT PUTMUYHO.
OcHOBO¥ My3BIKH TaK:Ke SIBJISIETCS PUTM. PUTM CBA3bIBaeT PU3UOJIOTHUIO YeJIOBeKa U
€ro pevyeByIo JesITeJIbHOCTD.

«PurMuyeckoe HavaJi0 TPUPOIBI YEJOBEKA OIpeessieT Ty CBS3YIOIILYIO,
OCHOBOIIOJIATAIOIIYIO POJIb, KOTOPYI0 HIPAaeT PUTM B €ro IICUXO(U3UOJIOTHUECKOH,
y4e0HO-I03HABATEIbHOHN TeATeIbHOCTH U, KOHEUHO, B peun dyesiopera.» (17)

«Poccuiickue dusumomorn m Mmenuru [JIuBamos|, [Bexrtepesa], [BopomuwmH],
[KonoBasioB] mokasasm, dYTo CoOOIlEHHE OpPraHU3MY OIIpeJdesIeHHBIX PUTMOB
okaspiBaeT BamsHue Ha ¢dyuarmun [[HC, ctumynupys wmiam topmoss ux. Purm
T03BOJIET PeryJaupoBaTh wuHTeHcHBHOCTH paborer I[HC, ynepskuBass Mo3roBbIe
MeXaHu3Mbl HaA YPOBHE IIePexXOJHBIX cocTosTHUME. CucreMaTHyecKoe IIOBTOPEeHMe
PUTMOB HM3KOYACTOTHOTO CIIEKTPA CO3/1aeT HOBBIE IIPOYHBIE YCJIOBHO-pedIeKTOPHBIE
CBS3U, CIIOCOOCTBYIOIIIHE OBICTPOMY (POPMHPOBAHHIO TAKOTO COCTOSHUS OpTaHH3Ma,
KOTOpoe HauboJiee 0JIaronpuATHO O BBoga mHpopMmalmm.» (27 crp. 60)

, «3apybe:xubie yuénoie X. Berrepmansn, J[. Ammoncax, JI. Cusaps, I1. Bau
JluBen wccietoBaI  BO3MOYKHOCTHA BO3JIEHCTBUA A(PUKAHCKON MY3BIKKM HA
vestoBeka. [lo ux MHeHMIO, appUKaAHCKAs My3bIKa, B 0COOEHHOCTH €€ PUTMBI, KOTOPHIe
CO3BYYHBI (PU3UOJIOTUYECKUM PUTMAaM UYeJIOBEYECKOTO CepaIieOneHusI, COOTBETCTBYET
OJTHOBPEMEHHO! PUTMHYECKON paboTe HECKOJbKUX CHUCTEM IKU3HEeIeaTeTbHOCTU
YeJI0BeKa, UMeeT Topasao 0oJiee CUJIbHOE BO3eHCTBHE HA YeJIOBeKa C TOUYKU 3PEeHUs
OTKPBITHS W WCIIOJH30BAHUS €r0 pPe3epBHBIX HEOCO3HABAEMBIX BO3MOIKHOCTEI,
HesKeJIN eBpoIeiickast My3bIKa. Vcmosrb3oBanue aTUX JaHHBIX MMeeT HeMaJIOBAKHOe
3HAYeHWe J[JIS MHOIOIIAHOBOM AaKTUBM3AIIMU IIpollecca OOyUYeHUsT HWHOCTPAHHBIM
SI3BIKAM C HCIOJIb30BAHUEM MY3BbIKaJIbHOTO KOMIIOHEeHTa.» (26 cTp. 29)

3. «Bosuukamwiue 1cHX0PU3NOJIOTUYECKUE SABJEHUS B  IIpOIlecce
BOCIPHUATUSA MY3BIKM AaKTUBU3UPYIOT pPeUYeByl HOedarejabHocTh. IIpomexomut
3aKpeIIeHre acCOIMATHBHBIX MY3bIKAJIbHO-PEUEBHIX cBA3eir.» (17)



4, My3BIRaHbHBIfI KOMIIOHEHT BEICTYIIaeT B KadeCTBe JOIIOJTHHUTEJIHLHOI'O
MOIITHOI'O MOTHBAaTOpPA.

«[';maBHas gBmKyImas cmiia OUOAKTAYECKOTO IIPOIecca — MOTHUBAIIUSA —
CO3MAaéT yCJIOBHUA [JJIsI IIOSIBJICHHS BHYTPEHHHUX MOOYKIEHHM K YYEHHIO.
MyabikabHBIE CpPEICTBA, MCIOJIb3yeMble B 00pa30oBaTeILHOM IIpoIlecce, BJIMSIOT HA
bopMupoBaHMe peYEeBHIX HABLHIKOB U pPAa3BUTHE pPEUYEBBIX YMEHWIH, CIIOCOOHBI
MOTHBHPOBATDH YUAIIHMXCS K MCIIOJb30BAHUIO MU3y4YaeMOro S3bIKa B YCTHOM peun.» (26
cTp. 4)

5. Ilpomecc oOyueHmsi, BO3HEHCTBYIOIIMI HA OMOI[MH YyYEHHKA, O0oJee
IIPOIYKTHUBEH.

«Bo MHOrmx oTeyecTBEHHBLIX U 3apyOesKHBIX MCCJIEHOBAHHAX OTMEYAeTCS
0/1ar0TBOPHOE BJIMSHHE MY3BIKH HA PA3BUTHE IMOIMOHAJIBHONM M II03HABATEJIbHOMN
cepnr pederra (}0.B. Anuen, A.f. Basonos, B.K. Benotopomosa, C.H. Bemnsesa-
Orsemiuisapckas, M.II. Bawmmosa, H.A. Berayruma, I'.B. Bepmmuuna,
H.JI.I'ponsenckasz, B.JI. Jlermuu, A.I'. Kocrior, E.B. Hazatikuuackuii, I'.C. Puruna,
B.M. Temmoe, JI. JloBepu, K. u W. Ilupu m gp.). Tax xax sMOIIMOHAJIHHOCTH
MY3BIKAJIbHOI0 BOCHPHUATHSA IIPOABJIAETCA Y JeTeil Hanbojiee ApKO, BOSHUKJIA 3agava
MHTETrPalliy MY3BIKM KAK BHJA HCKYCCTBA M AHIJIMHCKOIO S3BIKA KAK y4YeOHOro
ImpeaMeTa HavdaJIbHOM IIKOJIBL.» (17)

«IIpoBemeHHbBINT aHATIU3 HAYYHON JIUTEPATYPHI IIPUBEJI K 3aKJIIOUEHUIO, UYTO B
OCHOBe OJIATOIIPHUSATHOIO BO3IEHCTBUS MY3BIKH JIEKHT CBOMCTBO MOPOKIAEMBIX €10
IIOJIOYKUTEJIFHBIX JMOIIMHA OITHUMH3UPOBATH IICHXO(MPU3UOJIOTHYECKHE TIPOIIeCChl B
opranu3me pebeHKa M JeATeJIbHOCTb IIeHTPAJIbHON HEePBHOM CHCTEMBI, 00eciiedmnBast
BHYTPEHHIOIO ¥ BHENTHIOI0 aKTUBHOCTH.» 17

«IIo cnoBam @oxmuoii K.B. oOpasoBaresibHass HpakTHKA CBUIETEILCTBYET O
TOM, YTO 9QPQPEKTHUBHOCTL YCBOCHHS 3HAHHM BO MHOIOM 34BHCHUT OT «CTEIIeHH
OMOIIMOHAJIbHO-UYBCTBEHHOI'0  COCTOAHMSA  ydyalnuxcsa. deM  OoJibIlle  YyBCTB
3a7efiCcTBOBAHO B IIpollecce TO3HAHUS, TeM IIpOYHee acCCOIHMAIIUH, KOTOpHIe
OIIpenesIsIIOT KPYT BUACHUS MUpa, TJIyOMHY ¥ TOYHOCTH ero aHau3a». OcobeHHO aTo
aKTyaJbHO HIPHU 00yUYeHUHN MHOCTPAHHOMY SI3BIKY.» (26 cTp. 30)

6. MK BxomuT cocTaBHOI 4acThbI0 BO MHOTHE METOIUKHN 00yUeHUsI, HallpuMep:

Cyrrecronemuueckuii MeTod 00yUYeHUsI HHOCTPAHHOMY S3BIKY
Metoner A.C. IlnecaeBrua u JIII. I'ereuropu
Audio—Lingual Method
The Natural Approach (proposed by Krashen and Terrell)
the Communicative Approach

u ap.

MK wmaummaer sBxoguth B pasnaumudble YMK (mampmmep VMK M.3.
Bubomerosoit “Enjoy English” comepsxur mecum Game-Songs ¢ HoramMu #
TBOPYECKUMHU 32 TAHUSIMHU)

2.2.2 JKCIIeprUMEHTAJIbHO-OMBITHOE ITOATBEP:KIAeHne ddQhdekTuBHOCTH
VICIIOJIb30BAHUA MY3bIKAJIBHOTO0 KOMIIOHEHTA OJiA (POPMHPOBAHUA HABHIKOB
@Y, PP u naBpikoB ynorpedsienusa ocuoBHbIX UK

Humxe mpuBemennl  madHHbIle — mccjenoBaTeliel W IIpemogaBaTesiel,
moaTBepsrgamomme odgp@eKTUBHOCTL wHcmoab3oBanusas MK gms  dopmuposanmsa



HaBbikoB OV, PP u HaBeikoB yrmorpebienus ocaoBuEbIX K. Ot mamHbIe B 0CHOBHOM
basupytorcs Ha ucroiab3oBanun MK B Bume Jazz chants (aBrop Kaposmua I'paxem).
Npen Jazz Chants mesxatr B ocuHoBe mporpamm mig OBM ‘English with Music’ u
«AHTIUACKAT TI0]T MY3BIKY»

«Habmromernss 3a XOmOM 3aHATHH IIOATBEPIHJINM, YTO HKCIIOJb30BAHIE
MY3BbIKAJbHOI0 PUTMA II03BOJISIET OTPAHUYUTL BpPEMsI pPeUeBOH peakIuu IeTeH,
aBTOMATH3HUPOBATH HX pedeBoe [IeHCTBHe, 00eCHeYnTh PUTMHYECKHUM "KJIrouom"
AKTUBHOE BOCIPUATHE MY3BIKH JeTbMH, HHTEIPATHBHAS POJIb PUTMA CIIOCOOCTBYIOT
dopMUpoOBaHUI0O W WHTErpallud PUTMHYECKUX HABBIKOB M PEYEBHIX YMEHHH B
MHOSA3BEIYHOM  OOIICHMH. OnpITHOE 00yYeHHE MOATBEPINJIO BO3MOKHOCTH
KCIIOJIb30BAHUSA MY3BIKAJIBHO-PUTMHYECKON OCHOBBI mpu oOyuenmu A misa
TIOBBIIIIEHUA a(p(peKTUBHOCTH IIpoliecca o0yueHus». 17

«lmsgs Toro, dYToOBI MOKA3aTh pPe3yJIbTATUBHOCTH IIPOJEJIAHHOIO OIIBITa
yUYaluMcss OBLJIO  IIPEIJIOMKEHO IIPOYHTATH MHTOHAIIMOHHO BEPHO HECKOJIBKO
npemioskeHnii. B xome mamHoro ombiTa ObLIO ompemesiero, dyro 20% ydarmmmxcs
YUTAOT YIPAKHEHUSA ¢ MHTOHAIIMOHHBIMY omuokamu, 40% umraror ux BepHOo u 40%
U ¢ (pOHEeTHYECKUMH, U C MHTOHAITMOHHBIMEU ormruOkamu. [locste mpeabaBIeHU aTUX
JKe TpeJIoKeHUN B KadvecTBe (POHETHUYECKON 3apsaaky I10 MeTodguke KapomHbI
['pexem, yuarmmmcs cHOBa OBLIO IIPEIJIOMKEHO HMPOYUTATH JAHHBIE MPEIIOKEHHUSI —
YUTAOIINEe ¢ WHTOHAIIMOHHBIMH omuOkamu -10% , uwmraior BepHOo — 65%,
doHEeTHUECKHME 1 MHTOHAIIMOHHEIE OIITHOKHN — 25%» (29 cTp. 25)

«Anrymiickre mecHu W jazz chant’sl MOMKHO MCIIOJIB30BATH IJIA OTPAOOTKM
HABBIKOB IIPOM3HOIIEHHS, PUTMA, YOAPEHHUs, PACIIHPEHUs JIEKCHYECKOro 3amaca M
T.0. AHrIMicKHe IIecHu U Jazz chant’sl ABIAIOTCA OY€Hb IEHHBIM HHCTPYMEHTOM JJIs
M3yYEeHUsT aHTJIMHCKOTO S3bIKA U JOJIMKHBI 003aTeJIbHO BXOAUTH B COCTAB y4eOHBIX
MATEPHUAJIOB 110 CJIEMYIOIIUM IpuUYrHaM:l. YUuTh aHrmickre necHu u jazz chant’sr
uHaTepecHo 2. OHU IIOMOraT ITOBLICUTH MOTUBAIINI0 M MHTEPEC JeTel K IpeaMeTry 3.
Anrimiickue mecHu u jazz chant’sl moMoramoT pasBUTh KOMMYHHKATHBHBIE HABBIKH
YUALIAXCS.»

Cumonosa Eiena Bopucosua. Mcrosb3oBaHue meceH 1 J3Ka30BBIX PH(PMOBOK
Ha yporax anriamiickoro s3eika MAOY Ne 153 r.Yenssoumck. 2013. HMcroyHuk:
http://www.openclass.ru/node/353510

«JleTm OXOTHO M JIErKO ydaT CTHUXM U IIECHHM, KAaK HA POJHOM, TaK M Ha
WHOCTPAHHOM sI3bIKe. PrdMoBaHHAs peub ABJIAETCS IJIs HUX HPUBLIYHON U OoJsiee
€CTeCTBeHHOI, dYeM IIpocTasi, HMEHHO II0TOMY, UYTO UM Jierde 3allOMHHUTh
WHMOPMAIINI0 B PU(PMOBAHHOM BHAE. OTa IICHXOJOTMYECKAs OCOOEHHOCTH HAMSITH
y4alluxcsi AaKTHBHO HCIIOJIB3YeTCs NpH OOYUYeHHH UX AaHIJIMHCKOMY SI3BIKY.
Braromapss mocTossHHOMY HCHOJIB30BAHHIO [KA30BBIX PH(PMOBOK Ha ypoKax
AHTJIMACKOTO  S3bIKAa S CMOIJIA  CO3JaTh  YCJAOBUA IJs  (POPMHPOBAHUSI
KOMMYHMKATHBHBIX HABBIKOB [eTel, 3aMHTEpecoBATh HX, a4 3HAYUT, U IIOBBICUTH
MOTHBAIIMIO K H3YYEHUIO MOEro IIpeaMeTa. YUalllecs CTAJIM aKTHBHO 3aHUMAThCS
IIPOEKTHOM [1eATeJIbHOCTHIO, YUYACTBOBATh B IOCTAHOBKE CIIEKTAKJIEH Ha aHTJIMHACKOM
s3bIke (CHeKTakJb, mocBamleHHbln JlHio bBiaromapenms; oTpBIBOK M3 MTHECH
[Mexcoupa «Pomeo u :xyaberTa», TOTOBUTCS IIPOEKT CO CHEKTAKIEM «XJJIJIOYHH).»

Basuiosa Amacracus KomcranTwHOBHA, YYHUTENIb AHIJIMHMCKOIO S3BIKA
MBOY OOII Ne138 Ilpomeiriensoro pariorna. QopmupoBaHue KOMMYHUKATABHBIX
HABBIKOB HA YPOKaX AHTJIMHCKOIO A3bIKA HPH IIOMOIIH jazz chants. CAMAPCKUI
OBJIACTHOM NHCTUTVYT ITOBBIITEHU A KBAJIMONKAIINN 4
ITEPEIIOJITOTOBKY PABOTHNKOB OEPABOBAHUA. Camapa 2012. Mcrounux:
http://garnett.ru/10-klass/formirovanie-kommunikat...

(1acTh JOKJIAIA)....


http://garnett.ru/10-klass/formirovanie-kommunikat
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